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(Left)  -  THE     BOY    LINCOLN 
As  Eastman  Johnson  conceived  the 
studious  lad  in  this  painting,  owned 
by  Berea  College,  Kentucky. 

(Copyrlgftt,    H.    K.    Turnej    Co.^)     . 
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Johnson,  East  man -Boyhood  of  Lincoln  portrait 


LIFE   WITH   THE   LINCOLN 


February,  1929. 


"The  Boyhood  of  Lincoln 
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The  portrait  shown  above  is  a  study  by  Eastman  Johnson.  The  original  is  in 
possession  of  the  University  of  Michigan,  and  a  copy  was  also  made  by  Johnson 
which  is  now  in  possession  of  Berea  College,  Kentucky.  Johnson  was  born  in 
Lowell,  Maine,  in   1824  and  died  in   1906. 
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t  By  Courtesy  of  the  Brooklyn  (New  York)  Museum  to  The  Christian  Science  Monitor 

"Boyhood  of  Lincoln":  A  Painting  by  Eastman  Johnson 


Eastman  Johnson  (1824-1906)  was  a  truly 
American  artist.  He  was  born  in  Maine, 
served  an  apprenticeship  in  a  lithographer's 
shop  as  a  boy;  then  studied  abroad,  and 
finally  returned  to  his  native  land  to  be- 
come a  faithful  reporter  of  American  life. 
He  had  the  two  talents  commonly  found  in 
native  American  artists:  he  was  a  good 
portraitist  and  he  could  tell  a  story  in 
pictures.  As  a  genre  painter,  he  was  inter- 
ested in  topical  subjects:  events  of  the  Civil 
War,  everyday  occurrences,  cornhusking, 
maple  sugaring,  a  lady  buying  a  new  bonnet. 
"The  Wounded  Drummer  Boy,"  one  of  his 
most  famous  compositions,  was  painted  three 
years  after  the  "Boyhood  of  Lincoln." 

Abraham  Lincoln's  boyhood  exemplified 
the  struggles  implicit  in  a  growing  nation. 
He  educated  himself,  triumphing  over  all 
obstacles  that  lay  in  the  path  of  impoverish- 
ment and  obscurity.  Living  in  the  humble 
surroundings  of  a  log  cabin,  he  found  riches 


in  books,  which  were  read,  as  Eastman 
Johnson  so  touchingly  described,  at  night, 
by  the  light  of  the  hearth  fire. 
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Hovember  18,  l$kO 


Mr.  Wilfred  Thomas 
23  Steuben  St. 
Albany,  jjji.T. 

Hy  dear  Mr.  Thomas* 

A  letter  to  the  President  of  the  Lincoln  fetional  Life 
Insurance  Company  has  been  directed  to  this  department,  and 
while  v©  are  very  Much  interested  Indeed  in  your  oil  painting, 
I  do  not  think  ve  would  care  to  acquire  it. 

It  was  evidently  made,  as  you:  saggeet,  in  the  lB6h 
Campaign,  as  this  picture  vas  the  most  ooasonly  used  of  all  the 
portraits  of  Lincoln  at  that  time. 

Inclosed  you  till  please  find  an  original  photograph 
of  Lto  oln  froa  which  the  painting  vas  evidently  made. 

If  you  do  not  object  ve  vould  be  glad  to  keep  your 
portr.it  for  reference  as  ve  often  hare  inq  i  ^s  for  oil  paintings 
here  in  our  Foundation.   Ve  vould  not  care,  however,  to  acquire 
it  for  ourselves  as  our  budget  vould  not  permit. 

Very  truly  yours, 


director 
IAVsSB 
Inc. 
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\    COPY    OF    EASTMAN     JOHNSON'S    "BOYHOOD    OL    LINCOLN."      T/lC    original,    pailUcd 

iii  j868,  belongs  to  the  University  of  Michigan.  Another  version  d,nd  several 
sketches  for  this  painting  are  known,  showing  the  artist's  preoccupation  with 
tliis  subject.  Although  imaginary,  it  so  accords  with  what  is  known  of  Lincoln's 
childhood  surroundings  and  inclinations  that  this  representation  has  almost 
the  quality  of  a  life  portrait.  The  copy  is  an  old  one.  undated,  but  doubtless 
painted  in  the  nineteenth  century.   Oil  on  canvas,  framed.   $45. 
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18.  1  URDUS  musicus.  The 
lli  rush  and  its  nest.  From 
Gould's  Birds  of  Great 
Britain,  published  1862-18J3. 
Lithograph  colored  by  hand, 
2I1A    ty    *4lA    inches.   $7.50. 

Sommering's  Pheasant,  Viellot's  Fireback  Pheasant,  Elliott's 
Pheasant,  Sparkling  Pheasant  and  Cheer.  A  group  at  $35 
includes  the  Golden  Pheasant,  Woodcock  (an  attractive  hori- 
zontal subject  showing  the  hen. on  her  nest),  and  the  Chinese 
Ring-Necked  Pheasant. 

The  prints  have  both  horizontal  and  vertical  designs  and 
are  on  folio  sheets  measuring  21I/4  by  14I/4  inches.  All  are 
lithographs  colored  by  hand.  It  is  impossible  to  list  subjects 
in  detail,  but  inquiries  are  invited,  and  special  care  will  be 
given  to  framing.  The  price  classifications  are  as  follows:  $3, 
$4.50,  $6,  $7.50,  $9,  $12,  $15,  $18,  $25,  $35. 


ERRATUM 

Two  correspondents  have  (ailed  our  attention  to  the  fact 
that  The  Portfolio  is  in  error  in  stating  the  Maxcy  monument 
by  Robert  Mills  is  no  longer  in  existence  (Dec,  1942,  p.  81.) 
It  is  on  the  campus  of  the  University  of  South  Carolina. 
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\^J  Harry  Shaw  Newman  \LS 

Established  1898 

150      LEXINGTON      AVENUE  J^CcW  ^/orA.J^CT/.        TELEPHONE     ASHLAND      4-3950 

March  25,  1943 


Mr.    Louis   A.   Warren,    Director 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 


My  dear  Mr.   Warren, 

In  reply   to  your   letter  of  March 
22nd,  I  am  sorry  to  say  that  we  have  sold 
the  painting  which  was    illustrated   on  the 
back  cover   of  our  February  PORTFOLIO. 

This  was  a  copy  of  Eastman  John- 
son's painting,    certainly  not  by  him,    and 
very   likely   copied  from  the   Prang   chromo- 
lithograph  of  the  same  subject.   It  was  un- 
signed. The   fact    that    it  was   appealing   is 
proved  by   our  having  received  three   differ- 
ent  orders   for   it. 


Yours   very  truly,     / 

SHOP,  INC. 
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PORTFOLIO  FOR  NOVEMBER, 
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AN  ORIGINAL  OIL  PAINTING  BY   EASTMAN   JOHNSON 

Johnson  is  probably  best  known  at  the  present  time  for  The  Old  Kentucky 
Hume  (actually  a  scene  from  a  negro  slum  in  Washington,  D.  C),  and 
Husking  Bee,  the  original  of  a  Currier  and  Ives  favorite,  Com  Husking. 

He  was  very  successful,  and  won  a  place  in  most  of  the  large  collections  while 
he  was  still  alive  to  enjov  the  effect.  Born  in  Lovell,  Maine,  in  1824,  he  was 
associated  largely  with  New  England,  and  especially  with  Nantucket.  In 
genre  and  portraiture  he  excelled.    His  long,  influential  career  ended  in  1906. 

While  a  student  at 
Diisseldorf  he  shared 
an  attic  with  a 
voting  man  who  was 
working  out  the  com- 
position now  all  too 
readily  called  to 
mind  by  the  sentence, 
"Sit  down,  George, 
you're  rocking  the 
boat."  Johnson  was 
able  to  help  Leutze 
with  this  work  (gen- 
erally known  as 
Washington  Crossing 
the  Delaware )  by 
having  a  tailor  in 
Washington  send  an 
exact  copy  of  the 
General's  original 
uniform. 


30.  HARD  CIDER. 
Original  oil  on  academy 
board,  signed  "E(ast- 
man)  Johnson."  13%  x 
7 14  inches.  In  a  gold 
frame,  23  x  I6V2  over- 
all. Perfectly  preserved, 
under  glass.  Soft  tones 
of  Indian  Summer, 
greens,  browns,  russets. 
§300. 
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UNIVERSITY  OF  CALIFORNIA 

SANTA  BARBARA 

OFFICE  OF  THE  LIBRARIAN 

GOLETA,  CALIFORNIA  30    April    196^ 


Mr.  R.  Gerald  McMurtry,  Director 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Mr.  McMurtry: 

Thank  you  for  your  offer  of  preparing  a  black  and  white  photo- 
graphic reproduction  of  "The  Boy  Lincoln."  I  think,  however, 
that  I  will  use  a  smaller  reproduction  in  one  of  the  books  in 
the  William  Wyles  Collection  for  our  exhibit. 

The  copy  of  the  Eastman  Johnson  painting  of  this  name  that  I 
am  familiar  with  hangs  in  the  Lincoln  Room  of  the  William  L. 
Clements  Library  at  the  University  of  Michigan.  It  was  painted 
in  1868  and  I  note  in  comparing  photos  of  the  two  paintings 
that  there  are  a  number  of  differences  between  them:  two  pieces 
of  firewood  behind  the  stool  Lincoln  is  sitting  on,  in  the 
Clements  copy,  none  in  the  Berea  copy;  a  flatiron  is  substituted 
for  the  pan  in  front  of  the  fireplace  shown  in  the  Berea  copy. 
There  are  other  notable  differences  also. 

Yours  sincerely, 


Christian  Brun 
Head,  Department  of  Special 
CB:lr  Collections 


THE  UNIVERSITY  OF  MICHIGAN  MUSEUM  OF  ART 

ALUMNI  MEMORIAL  HALL        ANN  ARBOR,  MICHIGAN  48109 


July  13,  1983 


Mrs.  Vera  P.  Goebel 
4520  Lafayette  Esplanade 
Fort  Wayne,  Indiana  46806 

Dear  Mrs.  Goebel : 

Our  Eastman  Johnson  painting  The  Boyhood  of  Lincoln  is  a  wery 
popular  painting  and  has  been  a  part  of  many  exhibitions  and  reproduced 
in  many  text  books.  The  picture  came  to  the  University  of  Michigan 
(before  there  was  a  Museum  of  Art  here)  in  1895.  It  was  part  of  a 
bequest  of  a  large  number  of  paintings  given  to  the  University  by 
Henry  C.  Lewis  of  Coldwater,  Michigan.  Though  we  do  not  have  records 
on  the  subject,  it  is  probable  that  Mr.  Lewis  was  the  paintings  sole 
owner,  since  he  was  roughly  a  contemporary  of  Johnson's. 


Sincerely. 


o 


U/&A3/.  j^fc 


Anne  I.  Lockhart 
Curator  of  Western  Art 
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